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Abstract
As maligned as they may be at times,journalists are constantly relied upon for
information. Everyday, people watch television, read newspapers, and browse articles on
the internet about dangerous events happening throughout the world. It is journalists’
responsibility to bring this news to their readers.
However, many stories come with a very high price. In order to report on the
things that are most important to society - things that are also usually the most dangerous
-journalists are forced to put themselves in the line of fire to deliver the story.
The question that this thesis strives to answer is why. Why do journalists put
themselves in danger for stories? Why do they feel that the risk of being hurt- or even
dying - is worth it?
I endeavored to answer these questions through studying journalists and their
feelings about why the risk is worth the cost. After a while, a common thread began to
emerge. No matter the background ofthe journalists or the areas they covered, all were
compelled to act by a singular goal: the truth.
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I. Introduction

A. Preface
I grew up a news junkie. At the age of four, I knew the names of all ofthe
rotating hosts of CNN’s Crossfire(as well as their respective political affiliations), which
I watched every afternoon of my young life with my grandmother. I knew that Walter
Cronkite was a very important man to the history ofthe United States; I believe there was
one period when I heard about him so much that I thought he had once been president.
My house was cluttered with more newspapers and magazines than could be imagined; to
this day, there are still stacks of old issues of Time and Newsweek in my grandfather’s
bedroom. We all swear that we will throw them out soon, but we have never been able to
bring ourselves to do it; we are too attached to their cover stories and old news articles to
ever part with them.
It was in this environment that I first discovered how much I loved the news and
how important it was. My family, always up for a lively political debate, would talk for
hours about the news ofthe day and what it meant for the things that they believed in.
Sometimes, the talks would become quite impassioned, with raised voices reverberating
throughout the house, usually in response to a remark made by a major news outlet.
At an early age, I learned that the news had the power to change people, politics,
the world, and the world’s most immovable object: my grandmother’s mind. In a house
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where I was the youngest occupant by almost 30 years, I learned to revere the news. I
saw its raw power and respected it, and I wanted to grab a little ofit for myself.
I came to these conclusions on a gradual basis, but looking back,there was one
event that eventually opened the floodgates for future ideas to follow. I was six years
old, asleep in my bed. My mother came into my bedroom and shook me awake. I
mumbled and yawned, but I followed her when she took my hand and led me to the living
room.
The television was on, and it served as the only light in the room. The screen
showed a map of a country far away called Iraq, as well as the faces ofthree men. There
were loud booms and blasts that shouted jfrom the TV,and over the noise, three different
men spoke, describing the scene folding out in front ofthem.
My mom explained that there was a war going on, and the men on the TV were
describing it. She said that they were in Iraq, watching what was going on, and were
telling us about it over the TV because they wanted to make sure that everyone in the
world would know what was going on, that everyone would know the truth so that they
could decide how they felt about it.
She let me sit up with her for a while and watch, even though, at the time, I didn’t
fully understand what all ofit meant. Over the next few days,I thought about it more and
more, confused, wondering ifthe men were in danger, wondering what it must have felt
like and if they were scared. I watched the war coverage with my grandmother every day
it was on, and I watched her, too, transfixed and staring at the television, idly crocheting
the largest bedspread there ever was, addicted to the images and sounds coming from her
screen.
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I saw reporter after reporter in that desert, surrounded by so many bombings and
soldiers that for a little while, I thought that they were soldiers too. I finally asked my
mom why they were all over there, why they would be somewhere that could get hurt.
She explained that there are some things that people are willing to get hurt for, or
even die for, and that these things are the most important in the world. She talked about
family, love, freedom and the like, but the one that stood out most to me,the one that she
explained that the reporters were in Iraq for, was the truth.

B. Topic
In 1981, the Committee to Protect Journalists formed in order to protect press
freedom - and therefore the rights and freedoms ofjournalists. The organization has kept
both qualitative and quantitative data aboutjournalists and the dangers that they face
since its inception. Today, CPJ works in over 120 countries, and information provided
by this organization through its website, CPJ.org, is relied heavily upon throughout the
body of this work.
According to CPJ,in 2005 alone,47journalists were killed while they were trying
to do their jobs(Committee to Protect Journalists). From 1995-2005,338 journalists
were killed, with 70.2 percent ofthose(238 journalists) actually being hunted down and
murdered because oftheir work(Committee to Protect Journalists). These men and
women died because oftheir pursuit oftruth. They risked their personal safety for the
truth, and all paid the ultimate price.
It is these men and women that I researched. I spent months reading and
compiling information about journalists who risked their lives for “the story,” from some
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of the first war correspondents in the Crimean War to reporters in Iraq and Africa and
other dangerous spots in the world today. Also, it is important to note that all research
has been confined to the modem era because of the level of reliability ofinformation.
Through my research, I discovered that these journalists are afflicted by addiction.
Some are addicted to more than one thing, be it the high ofchasing a story, the thnll that
comes from surviving a dangerous situation, or the pursuit ofsocial change through their
reporting. However, all of the journalist have at least one addiction in common,and that
is an addiction to the pursuit and promulgation ofthe tmth.
It is the pursuit oftmth that makes the journalists discussed in the following pages
soldier on, despite danger, but also despite threats to family life, reputation, and, at times,
mental stability. These journalists are, in fact, the soldiers that I once confused them for
at the age of six. They get up everyday, armed with their reporter’s notebooks, pens,
questions, and possibly a flak jacket, and they fight the best way they know how for the
tmth.

C. What is Addiction?
Addiction, as defined by the Merriam-Webster Online Dictionary, is the
“compulsive need for and use of a habit-forming substance(as heroin, nicotine, or
alcohol) characterized by tolerance and by well-defined physiological symptoms upon
withdrawal; persistent compulsive use of a substance known by the user to be harmful.”
(Merriam-Webster)
In this thesis, the part ofthat definition that is of particular interest is “persistent
compulsive use of a substance known by the user to be harmful.” The journalists
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discussed herein know the risk they are taking, but they also know the reward - glory,
exhilaration, a sense of purpose, and, most importantly, the truth. There is no doubt that
the work they do is harmful to their lives - both on physical and mental levels-but they
do the work anyway.
Just like with any other drug, the user has to hope and trust that this time will not
be their last high, that they will be able to continue using without consequence. Even
after numerous brushes with danger, these journalists go back again and again, playing a
game of chance, hoping that luck will be on their side for at least one more roll ofthe
dice.

D. Methodology
“Journalism” is a broad and far-reaching term encompassing several arenas used
for the commumcation and dissemination ofinformation. For the purposes ofthis study,
I broke the group of“journalists in danger” into three subgroups(one of my own
invention): war correspondents, firestarters, and photojoumalists.
I assessed important historical events and figures for each category, as well as the
dangers that are unique to each ofthese subgroups. A discussion ofthis evidence is
included within the body of each ofthe sections ofthe subgroups.
The bulk of my research has been spent on individual actors within each ofthe
subgroups. I picked one journalist to represent each group. These journalists personify
the stereotypes, motivations, and actions most commonly associated with the groups that
they represent. A large part of my decision-making process about which journalists to
choose for each category was based on information gathered both through research ofthe
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journalistic community, and through my own experiences from being a lifelong news
addict.
The first subgroup, war correspondents, is easily definable and recognizable.
These people are journalists who report on the happenings of war,including major
tactical movements, bombings, casualties, and battles. In this highly advanced and
technological era, the war correspondent often reports from the frontlines, where he or
she is constantly in danger. There is a certain romanticism attached to war
correspondents because their presence is so visible in extremely dangerous
circumstances. To their audience, these journalist are the ones brave enough to go places
that others are too scared (or possibly too sensible) to go. The risk they take is seen as
the most dangerous by the outside observer. War correspondents have a long and rich
tradition in journalism, and the journalist I chose to represent them,Peter Arnett, is the
quintessential model. He is as talented as he is incendiary, as respected as he is
controversial, and is probably the most addicted journalist used in this thesis.
“Firestarter” is an invented term used to describe journalists who use their wnting
as a way to incite social change. They “start a fire” under people to see an issue in a
different way. This type ofjournalist is still seen today, reporting in developing and
Third World countries. An era ofspecial interest is the civil rights movement in the
United States in the 1960s, and as such, the journalist I chose to represent firestarters is
from this era. Hazel Brannon Smith was a woman who was changed as much by her
writing as the world was. Brought up a segregationist in Alabama, Smith was later an
ardent supporter ofthe civil rights movement and racial equality. Smith published fom
newspapers in Mississippi, one of which was the Lexington Advertiser, for which she
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wrote her famous editorial column,“Through Hazel Eyes.” This column inspired hatred
from the racist community surrounding her, motivating attacks on her offices. Most of
the people in her town ostracized her because of her writings. However, her work also
inspired bravery and gave hope to blacks in Mississippi during one ofthe state’s darkest
hours. Smith was highly respected and revered within the journalism community, and as
a reward for her work, in 1964, the Pulitzer Prize selection committee made her the first
woman to win the Pulitzer for editorial writing.
Photojoumalists are a completely different breed ofjournalist. Unlike reporters,
who can take cover from danger if they choose to do so, photojoumalists must chase after
that danger because the danger is the story they are expected to capture. They do not
have the luxury of building a story purely from accounts from sources; instead, they must
be present for the danger. Because ofthis, photojournalism is the most dangerous type of
journalism. From 1995-2005,67 cameramen, photojoumalists, and soundmen were
killed in the line of duty, with a majority ofthose deaths occurring in the crossfire of
battle(Committee to Protect Journalists). One such journalist was Dan Eldon, who is the
journalist I chose to represent the photojoumalist subgroup. Eldon grew up in Africa, in
love with its culture and people. He was just beginning his photojournalism career in
1993 as a photojoumalist for the Kenya-based newspaper The Nation and Reuters. Eldon
was killed in Mogadishu in 1993, a month shy of his twenty-third birthday, and just a few
weeks removed from having a photograph published in Newsweek for the first time.
Eldon serves as a sort of middle ground between Arnett and Smith. His short life was
committed to pursuing and promoting tmth, but he also loved adventure and taking risky
chances as a way to expand his horizons.
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These three subgroups ofjournalists differ in their topics of coverage, areas ofthe
world from which they report, and dangers that they encounter. However,one thing ties
them all together: journalists from all of the subgroups, especially the profiled
journalists, are addicted to the pursuit oftruth. All three have risked life, limb, and well
being to publish the truth because they knew that ifthey did not, the world would never
know or see the danger, injustice, and brutality they were able to witness.
The truth is what motivates them to chase a story. The truth is what convinces
them that the job they do is important and worthwhile. The truth is what makes them risk
their lives.
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II. War Correspondents

A. An Example from the Committee to Protect Journalists
Raffaele Ciriello, free-lance reporter, murdered in Ramallah,Palestinian Authority
Territories, on March 13,2002
“Ciriello, an Italian free-lance photographer who was on assignment for the
Italian daily Corriere della Sera, was killed by Israeli gunfire in the West Bank city of
Ramallah, according to press reports and eyewitness testimony. Ciriello was the first
foreign journalist killed while covering the current Palestinian uprising, which began in
September 2000. The photographer died after being hit by a burst of machinegun fire
from the direction of an Israeli tank during and Israeli military offensive in the West
Bank and Gaza Strip.
“Amedeo Ricucci, of the Italian television station Rai Uno,told CPJ that he and
his cameraman were accompanying Ciriello and trailing a group ofPalestinian gunmen at
the time of the shooting. Ricucci said the area was quiet and was located less than a halfmile from a nearby refugee camp where fighting between Israelis and Palestinians was
taking place.
“According to Ricucci, the three journalists were standing inside a building off an
alleyway when a tank emerged at one end ofthe street 150 to 200 yards away. Ciriello
left the building and pointed his camera at the tank. He then came under fire without
warning. Ciriello was shot six times and died of his woimds soon after.
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“At least one Palestinian gunman was in Ciriello’s vicinity at the time ofthe
shooting, according to press reports. The Italian government has demanded a full
investigation into the attack.
“After Ciriello’s death, an Israel Defense Forces(IDF)spokesperson was unable
to provide details about the circumstances of the shooting and claimed to have no
information about the presence ofjournalists in Ramallah, which the IDF said was a
closed military area at the time. The IDF added that journalists who entered the area
were ‘endangering’ themselves.
“In late August, the IDF announced that, based on an investigation it had
conducted into the incident, there was ‘no evidence and no knowledge of an[army]force
that fired in the direction ofthe photographer.’”(Committee to Protect Journalists 362)

B. In the Line ofFire
When most people say work is a battlefield, they’re usually talking about highpowered business people, cutthroat junior executives, and dishonest CEOs.
When a war correspondent says it, they’re just describing another day on the job.
A war correspondent’s reality is one filled with gunfire, bombings, explosions,
and death. Everyday on the job is another one where the correspondent’s life is in
danger. War correspondents have to be the people running into a fire when everyone else
is fleeing it, and they have to not only run into the fire, but they are expected to get as
close to the source as they possibly can.
It takes a special sort of person to be a war correspondent. The successful ones
have an appreciation for the danger-they know that they have to be careful, and that
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while the thrill draws them back again and again, they don’t get too close to the fire.
They take special precautions to ensure their safety, making an effort to suppress their
addiction in favor of caution. The ones that are not as successful never feel they can get
close enough to the fire. They are the journalists for whom thrill trumps safety- and they
are the ones that eventually get burned,
i. A Force that Gives Us Meaning
The addictive naUires of war correspondents are well-known and welldocumented. Chris Hedges, a former New York Times war correspondent and Pulitzer
Prize winner, wrote about this addiction in his book. War is a Force that Gives Us
Meaning.
Hedges himself experienced the alluring and powerful narcotic of war. He writes,
“The rush of battle is a potent and often lethal addiction, for war is a drug, one I ingested
for many years. It is peddled by mythmakers- historians, war correspondents,
filmmakers, novelists, and the state - all of whom endow it with qualities it often does
possess: excitement, exoticism, power, chances to rise above our small stations in life,
and a bizarre and fantastic universe that has a grotesque and dark beauty....The enduring
attraction of war is this: Even with its destruction and carnage, it can give us what we
long for in life. It can give us purpose, meaning, a reason for living.”(Hedges 3)
It is through this pursuit of purpose, driven by a pursuit for truth, that so much
meaning can be found. Journalists become the purveyors oftruth in extreme
circumstances, and these extreme circumstances, with the most severe consequences for
taking a false step, provide the journalist with both a rush of adrenaline and a high they
feel compelled to constantly pursue. Because ofthe importance ofthe subject they are
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covering, these journalists are also imbued with a sense of gravitas. They are the ones
‘brave enough” to take a risk for the people’s right to know.
There are some journalists who try to break away from war reporting and are
unable to do so. Hedges writes about one such journalist, Kurt Schork, a reporter for
Reuters. Schork covered several conflicts before going to Sierra Leone, where he was
killed.
“Kurt, brilliant, courageous, and driven, had been unable to break free from the
addiction of war. His entrapment...was never mentioned at the memorial service staged
for him in Washington by the Reuters bureaucrats he did not respect. Everyone tiptoed
around it. But those of us who knew him understood that he had been consumed by his
addiction....He died because he could not free himself from war, from the death impulse.
He was in Africa searching for new highs. He was trying to replicate what he had found
in Sarajevo. But he could not. War could never be new again...Miguel Gil Morano, a
Spanish cameraman, who had also covered the wars in Bosnia and Kosovo, died with
him. They were,like all who do not let go,consumed by a ball offire. But they lit the
fuse. And they would be the first to admit it.”(Hedges 169- 170)
The addiction described by Hedges is one that is self-inflicted and continues
despite the sufferer’s having knowledge ofthe consequences. The sufferer never fully
recovers, always yearning for the thrill again. No matter the distance in years from their
last fix, some are never able to break themselves from the pursuit ofthe rush. For a war
correspondent suffering from addiction, the pursuit oftruth drives the willingness to step
into dangerous situations. Truth is a means to a high, and for some, a means to an end.
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ii. The Father
Early writers reported the war as historians, looking at events in hindsight. This
perspective changed when William Howard Russell, an Irish-bom reporter for the Times
of London, stepped on the battlefield in February 1854.
While Russell was not the first war correspondent, he was certainly the first
prominent one. He began his war reporting career during the Crimean War,which was
fought on the Crimean peninsula in the Black Sea. After the Crimean War ended,Russell
went on to cover conflicts in Europe, India, and Afiica.
The Crimean War sparked a change in war reporting because ofits popularity
with the British people. Times editor John Delane, seeing an opportunity to feed a
hungry audience, sent Russell to cover the war firom the firontlines. Previously,
newspapers relied on reports from foreign newspapers closer to the conflict and letters
written by junior officers in the military. The Times' effort signified a change; it
guaranteed their readers a firsthand, unbiased account ofthe truths of war, and the papers
were flying offthe newsstands.(Knightly 2-6)
Because of his work, Russell was soon obsessed with war, collecting weapons and
trophies fi-om all of the conflicts that he covered. Calling himself“the miserable parent
of a luckless tribe,” Russell fathered a movement in journalism that changed the very
nature ofreporting. When he wasn’t covering war, he made himself busy with other
stories. Russell turned his talents to investigative reporting, and was quite successful. He
once uncovered a bombshell so big that it nearly brought down the British government.
(Knightly 7)

14

No matter the circumstance, Russell exhibited an ambition and drive to find the
truth, a trait carried on by the members ofthe tribe of war correspondents he produced.

C. Case Study: Peter Arnett
One reporter who has consistently avoided getting burned is Peter Arnett. Arnett
suffers deeply from the pangs of obsession, the addiction to the thrill. He has covered
every major conflict in the past 45 years, from Vietnam to the second Gulf War, working
at times for whoever will have him. If William Howard Russell is the parent ofa luckless
tribe of war correspondents, Peter Arnett is surely his favorite son, exhibiting the fervor,
drive, intelligence, bravery, and at times, stupidity, required to be one ofthe world’s
greatest war correspondents.
Yet, somehow, Arnett always escapes physically unscathed. After covering
several wars and conflicts, and being on the frontlines of many ofthem, Arnett has
avoided major injury at every turn. He slips in an out of dangerous and seemingly
terminal situations, like James Bond, escaping just in time to get what he came for: the
story.
Arnett writes in his autobiography,“I have a rule never to do anything dangerous
for fun. I thought ofthat rule as our helicopter pilots defied the laws of aeronautics,
bucking and bouncing in the air drafts of Afghanistan’s Panjshir valley as they negotiated
windswept ravines and straddled sharp mountain ridges at 180 miles per hour. To calm
my heart, I reasoned that the risk was worth the dramatic view ofthe debris of war below
us, even though a few months earlier an American reporter had been killed in a
neighboring valley in just such a helicopter outing.”(Arnett 11)

15

Arnett started his career in his homeland of New Zealand. From there, he went to
Australia and finally landed in Asia, where he made his home for about 15 years. He
spent the majority of that time in Vietnam, reporting for the Associated Press(AP)
bureau.
This was where Arnett’s career took off. He reported on the Vietnam War for
over 10 years, finally ending his stay there the day Saigon fell to the Vietcong. In his
time there, he married and started a family, became a journalist whose byline was
recognized all over the world, and in 1966, he won the Pulitzer Prize.
His coverage ofthe Vietnam War established him as one ofthe most relentless
pursuers of truth during the conflict. When the Vietcong took Saigon, all ofthe
journalists were told to leave town. With a fellow colleague, Arnett found a way to stay.
He felt the need to see the end ofthe war that had been so much ofhis life. He felt that if
the truth were to get back to the American people, he was the reporter to get the job done.
(Arnett 298)
He reported the truth unflinchingly during the war, and his reports were so wellknown that President Lyndon B. Johnson would complain to staff members when his
articles would show up in the newspaper. The United States government even conducted
an investigation into Arnett’s life because oftheir fhistration.(Arnett 170)
After Vietnam, Arnett thought that his days as a war correspondent were over. He
and his family moved to New York, where he took a job at AP headquarters. It is at this
point that Arnett truly started to show the characteristics ofan addicted war
correspondent. He was extremely dissatisfied with his work from headquarters because
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of the lack of excitement. He wanted to be where the action was, and he wasn’t going to
be satisfied until he got what he wanted.
Arnett writes about this period in his life: “I was busy, but I was not happy. I was
not being sent to the places I really wanted to go: to Nicaragua, where the Sandinistas
were fighting to overthrow the Somoza regime, to El Salvador, to Africa, where terrible
conflicts were dragging in the big powers, to the civil war in Lebanon.”(Arnett 321)
This desire eventually compelled him to leave the AP in 1981, after working for
the organization for 20 years. On leaving the Associated Press, Arnett writes,“I was
leaving because of what I had learned at the AP,and what I had learned to love,the thrill
of covering wars, for which there was no substitute. I was afraid that wasn’t going to
happen anymore.”(Arnett 323)
Arnett took a job with the Cable News Network(CNN). The network was just
starting up, and had very little money and resources. With CNN,Arnett covered the hot
spots; his first foreign assignment was in El Salvador(Arnett 326). He struggled with the
new medium at first, as well as the fact that CNN was extremely underfunded in
comparison to its competitors. He also faced new challenges dealing with a crew and
convincing them to take the risks that he was willing to take, but despite the difficulties,
he enjoyed being in the action again.
Arnett writes,“I told CNN I was available for anything, anywhere, and that I
preferred action, that I wanted to cover the little wars spreading across the globe. I
doubted that there would ever be another conflict as important as Vietnam,but as long as
wars were being fought there would be a necessity to cover them.”(Arnett 328)

17

He hopped from place to place, and conflict to conflict. The dangerous and
unyielding life of a committed war correspondent finally took its toll on Arnett’s
marriage, and he and his wife divorced (Arnett 338).
In 1986, Arnett moved to Moscow to be the CNN bureau chief. He was originally
assigned to Moscow for three years but left after only two, longing to chase dangerous
stories again.
Arnett covered stories in Africa and Panama over the next few years until October
1990, when he amved in Baghdad. By January, a United States war with Iraq was
imminent, and most media outlets fled. Arnett and a group from CNN stayed. CNN
producer Robert Weiner had pulled an amazing coup,convincing the Iraqi government to
allow CNN to have a four-wire, a device that allowed the network to have direct and
uninterrupted contact with their headquarters in Atlanta(Wiener 159).
As war grew closer, more and more CNN personnel became scared and left.
Arnett was unmoved. He writes,“I caught up with Robert in the hallway. ‘In all your
talking with Atlanta tell them that not only do I want to stay to cover the war, but that I
am convinced that I will survive the experience. Remember,I’ve got thirty years of
experience behind me in arriving at this evaluation.’”(Arnett 360)Just as he had in
Saigon, Arnett was going to find a way to stay and make the story work.
Arnett then took it upon himself to convince others to stay. He talked with then
CNN cameraman Nic Robertson, who was needed to run the equipment. Robertson had
strong objections, saying “You know,Peter, there are people around here who believe
you’re a crazy war lover who’ll do anything for a story”(Arnett 360).
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Appealing to Robertson’s sense ofjournalistic responsibility, he said,“[NJeedless
to say there are a lot of people who are intensely interested in what is going to go down in
Baghdad. They will truly appreciate it if we are here to tell them about it.”(Arnett 360)
Arnett finally prevailed, convincing Robertson to stay. Today,Robertson is a
senior foreign correspondent for CNN.
On January 17,1991, at 2:32 a.m., the war began (Arnett 365). For the next 14
hours, Arnett described the scene as he saw it from a balcony at the al-Rashid Hotel,
along with fellow CNN reporters Bernard Shaw and John Holliman. Iraqi authorities
tried to stop their broadcast, but the three worked together to dodge them. By the end of
the broadcast, CNN was the only network that had the story, and Arnett, Shaw, and
Holliman were called “The Boys of Baghdad”(Arnett 371).
The next day, most ofthe CNN crew, as well as most ofthe JoumaHsts still in
Baghdad, left town. Again, Amett stayed behind, and four days later, he was the only
CNN representative left in Iraq.
At the end of January,journalists began reentering the country. By that time,
Amett had earned the nickname “Baghdad Pete.” While his journalistic competition was
hiding at home, Amett had been the lead reporter for the story for not only his network,
but for the world, even interviewing Saddam Hussein while the dictator’s country was at
war.
At the end ofFebmary, Amett finally left Iraq. He worked for CNN for 18 years,
finally parting ways with the network in 1999. Since the first Gulf War, Amett has
continued to cover all of the world’s hot spots, right up to the second Gulf War. Near the
beginning ofthe war, Amett was working as a reporter for MSNBC. He soon angered
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the network by giving an interview to an Iraqi TV outlet. In the interview, Arnett
criticized the United States’ war plan, saying it had “failed.” MSNBC fired him for his
comments. Soon after, he was hired by the British tabloid. The Daily Mirror,to cover the
war. Most recently, Arnett has appeared on CNN in interviews about the state of
journalism in the second Gulf War, and he is living in his home in New York.(CNN)

D. Conclusion
War is the greatest drama society has. It is more dramatic than Shakespeare, more
intense than any television show or Hollywood summer blockbuster. This is for the
simple fact that it is real, and under the right circumstances, everyone could have a stake
in its outcome.
Society attaches to war both the highest stigma and the highest regard. At times,
war is seen by most as both feared and desired, as it is the means by which much ofthe
great change in the history ofthe world has taken place.
War itself gives great meaning. The qualities of bravery, nobility, and purpose
are contained within the context of fighting a war. For many war correspondents, they
are able to attach themselves to those qualities through their reporting. Because they are
surrounded by the mythical nature of war, they see themselves as being part ofit.
But the truth is,journalists can never really be part of it. In fact, it is their job to
not become involved and to maintain objectivity. They are to serve only as eyes and ears
for the audience back home.
It is possibly this distance fi-om war that drives war correspondents back into
conflict after returning to safety- a feeling that, perhaps, ifone can see enough of a war,
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then one can finally feel the mythic properties attached to it. In a way, war shows them a
pathway, not just to the truth about the conflict they are covering, but to truth about
themselves and society.
Arnett represents a norm in war correspondents. As Hedges points out, bemg a
war correspondent ignites a flame hard to suppress, and that flame can be as deadly as
any other kind of fire.
War correspondents are nomadic, unable to settle in one place. They hunt and
gather, and then they move on, having taken the resources their current location could
offer, and then leaving for the next big hunt. Arnett exemplifies this trait with his
inability to settle in one place for very long. He says himselfthat he longs for the “hot
spots,” and it is doubtful that he will ever reach a point when a spot is too hot for him to
go to it.
War correspondents are the superstars ofthe journalistic spectrum, rewarded for
their daring with the adoration offellow journalists and the public. There is a certain
amount of glamour that comes fi-om braving the elements of war. This also feeds the
search for affirmation that Hedges writes about, giving war correspondents approval from
their colleagues, their employers, and their audience. War truly does give their lives
meaning.
Luckily for Arnett, he has dodged death and danger at every turn, and considering
the number of lethal places he has covered, God only knows how that is possible. The
pursuit of the truth both drives and justifies Ametfs constant desire to run into practically
every danger trap in the world.
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There is no doubt that Arnett loves the thrill and excitement that comes with
covering war, but that love was not what made him take his first risk for a story. Instead,
it was his desire for truth, a desire that all committed journalists start out with. Other
addictions that followed may have pushed the addiction to the truth to a secondary role,
but it was that initial drive for truth that led to other pursuits. The later addictions are
merely byproducts of the initial addiction to the truth, dependant upon that addiction for
continued sustenance.
For Ajmett and other war correspondents, without the first drive for truth, no other
addictions would flourish. It is how they, as Amett might say, reason that the risk is
worth the story. If they never felt that first rush fi*om finding the truth early in their
careers - that one scrap oftruth in an otherwise muddled mass-then they may never
have found a reason for the risk at all.
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III. Firestarters

A. An Example from the Committee to Protect Journalists
Harunur Rashid, reporter for Dainik Purbanchal, murdered in Khulna,Bangladesh,
on March 2,2002
66

Rashid was ambushed by gunmen while he was riding his motorcycle to work m
the southwestern city of Khulna, according to Bangladeshi and international news
reports. Dainik Purbanchal, which is published in Khulna, is a well-regarded regional
daily.
I
66

Three unidentified young men brought Rashid to a hospital, told doctors he had
been injured in a car accident, and then disappeared. A doctor at the hospital told the
Dhaka-based newspaper The Independent that Rahsid had suffered a fatal bullet wound to
his chest.
66

Rashid, also known as Rashid Khukon, was a crime reporter who had written
several stories about official corruption and links between criminal syndicates and
outlawed Maoist guerrilla groups, including the Purbo Bangla Communist Party(PBCP).
Rashid’s relatives told reporters that he was on a PBCP hit list. Though the PBCP issued
a statement denying responsibility for Rashid’s murder,some colleagues said a splinter
faction of the group may be behind the killing.

24
u

“The reporter had received anonymous death threats throughout his career and,
for the last year, had been provided with police protection. However, he did not always
travel with security guards.
“Local journalists believe Rashid was killed for his reporting. Amiya Kanti Pal, a
former colleague, told Reuters that,‘Rashid was a brave reporter. We suspect that the
criminals he wrote about might be behind his murder.’
“The Criminal Investigation Department, a federal law enforcement body,is
investigating the case.”(Committee to Protect Journalists 354)

B. Lighting the Blaze
“But, gentlemen, as long as I am an American citizen, and as long as American
blood runs in these veins,I shall hold myself at liberty to speak,to write, to publish
whatever I please on any subject—being amenable to the laws of my country for the
same.”- Elijah Parish Lovejoy
Once, in one of my journalism classes, long-time Boston Globe reporter and
columnist Tom Oliphant was a guest speaker. I asked Oliphant, a man who by the speech
he made seemed conunitted to his political ideology, how he keeps his ideology from
interfering with his writing.
He replied by saying that liberal and conservative ideologies are not what good
reporters live by. Instead, good reporters are anarchists, constantly questioning
government or any form of authority, and their true ideology is one of anarchy. They are
rebellious, and to follow a political ideology was treasonous to the journalistic profession.
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It is the idea ofthe journalist as anarchist on which this chapter is based.
Firestarters are, in essence, people brave enough to question authority.
More than any other type ofjournalist in this thesis, firestarters are driven almost
solely by the truth. They are the proudest and most constant protectors ofthe press. One
ofthe most celebrated firestarters, Elijah Lovejoy, was murdered at the foot ofhis press,
defending it and his words until the bitter end. He was an abolitionist who published his
views in his paper. The St. Louis Observer.(Wikipedia) In a speech just days before his
death, Lovejoy said,“I have sworn eternal opposition to slavery and,by the blessings of
God,I will never turn back. I can die at my post but I cannot desert it.”(Radio Kiosk)
His commitment to his cause exemplifies the characteristics intrinsic to the best
firestarters. The propagation ofthe truth, the unveiling ofit to a blind public, drives all of
their actions. Firestaters see a government or other authoritative s)^tem and they are
determined to challenge it. They cannot stand back and let it take advantage ofothers.
Change is paramount to a firestarter-the desire to make it happen and the ability to
incite it consumes these journalists, and they are willing to fight for their right to
propagation at any cost.
Many journalists become fascinated by the people they cover, enchanted by the
power of people with a cause, people willing to fight for what they believe in. It is only
natural, then, that some journalists want to fight for change rather than just report about
people working for change. It is natural that, surrounded by so many courageous and
outspoken people, some journalists would be inspired to stand up for a cause as well.
The firestarter’s brand ofjournalism is filled with opinion, making it much
different than the journalism that most people think of as typical. In a professional world
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that values objectivity and “fair an d balanced” reporting, the work of a firestarter is
driven by agenda and the promotion of a cause. A firestarter s objective is to be
subjective, expressing his or her views to the public, often in the fonn of editorial writing.
Firestarters are journalists with an opinion to fight for- They want to show the public a
problem in society that needs to be changed. They are at the edge of the journalistic
spectrum - so much so that many of the world’s great firestarters are not journalists.
For instance, the White Rose Society, led by siblings Hans and Sophie Scholl,
was a group of German university students during World War II. Having witnessed the
horrors of war and the atrocities performed by the Nazis, the group decided to turn to the
power of the press. They wrote and printed their own leaflets and distributed them
throughout Germany.
After distributing several sets of leaflets, the group was arrested, quickly put to
trial in a rushed and undoubtedly rigged process, and all were found guilty of treason.
There were executed soon after. (Atkins 227-230)
Journalists, however, have access to a press on a daily basis and the ability to
decide what news the people should know. So often, firestarters fly under the radar,
reporting on stories that otherwise might have been overlooked, fighting for their position
simply by refusing to ignore the truth.
One such journalist is Jesus Blancomelas, a Mexican journalist in Tijuana. For
over 25 years, Blancomelas has fought government corruption and drug lords in his
weekly newspaper Zeta. Blancomelas is under constant threat of attack; he travels with
several bodyguards wherever he goes. In 1997, he was subject to a failed assassination
attempt. He was shot four times, but survived. Despite the danger, Blancomelas soldiers
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on. His colleagues see him as a zealot, obsessive and unapproachable, but he feels the
need to continue his work and seek justice.(Umansky)
Throughout history, there are thousands of stories just like the two examples
above. More often than not, it is a lone voice in the crowd that first moves for large-scale
social change. It is someone brave enough to throw herselfin the path of danger to take
the principles of her ideals down the path of righteousness.
This chapter focuses on one ofthese people, a woman who refused to step down
in a society that never expected a person in her position to step up. She was a champion
for civil rights in a time and place where it could have gotten her killed, and she was
unmoved by anything but the injustice she saw outside of her window. She was brash,
courageous, brilliant, and always a proud Southern lady who believed her state and
region could rise out of the tradition ofracism and hatred so many people criticized it for.
Her name was Hazel Brannon Smith, and in Lexington, Miss., in the 1950s and 1960s,
she started one hell of an inferno with her pen.

C. Case Study: Hazel Brannon Smith
i. The State ofthe Press
From the Civil War to the end ofthe civil rights movement, Mississippi was tmly
the “closed society” that James Silver wrote about. The Mississippi government found a
way to dodge practically every reform that the United States government enacted to wash
away the traditions culminated by centuries ofslavery.
Long before journalist David Halberstam was a Pulitzer Prize winner, he was a
reporter covering racism and civil rights in Mississippi. He wrote a piece, dividing white
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people in Mississippi into two groups: peckerwoods and good people. The description
reads as follows: “It is the peckerwoods who kill Negroes and the good people who
acquit the peckerwoods; it is the peckerwoods who hang dead crows from the trees ofa
small town, and the good people who do not cut them down.”(Whalen 86)
Journalists in Mississippi also did their part to repress equal rights. The
Hederman family, owners ofthe two largest papers in the state, did the most to suppress
any movement toward equality. They ignored practically any story involving blacks,
unless it portrayed them in a bad light. They were, however, far from the only publishers
in the South to employ this practice.
Papers that did regularly report news about blacks often segregated the “black”
news from the “white” news, and courtesy titles were not extended to blacks in stories.
This was the state of Mississippi journalism when Hazel Brannon entered the
news business in the state. Soon,the South would be dragged kicking and screaming to
tolerance and equality by both the federal government and civil rights leaders. The
movement was about to start, and with it. Hazel Brannon’s life would change
dramatically.
ii. Industrious. Independent. Indomitable
“Hazel, who was a nice segregationist white woman,just decided that her
Christianity, her moral and political beliefs, couldn’t allow her to support what was being
done. She made a lot of enemies because here she was, a httle Alabama girl,just kicking
butt in a place they weren’t used to it.”- Hodding Carter IB(Whalen 168)
Hazel Brannon graduated from the University of Alabama with a degree in
journalism at the age of22. Eager to own and publish her own newspaper, Brannon
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purchased the Durant News in August of 1936. The paper was located in Durant, Miss., a
small town in Holmes County. After having success with the News,Brannon purchased
Holmes County s largest paper, the Lexington Advertiser, in 1941.(Whalen 38) By
1950, Brannon was recognized as a force in Holmes County. The residents took her
opinion seriously, and often followed the suggestions she made in her editorial,“Through
Hazel Eyes.”
In March ofthe same year, Brannon was married to Walter “Smitty” Smith,the
man who served as the main support for the hard years that were to follow. After her
marriage, her byline became Hazel Brannon Smith. It was under this byline that Smith
became a national figure.
The year of 1954 was huge for the civil rights movement,both in Mississippi and
in the United States. A series of events that happened this year were what eventually led
to Smith s realization that segregation could not be tolerated, and that social and racial
equality were necessary and morally right.
In January, a local black man was involved in the shooting oftwo white men,one
of which was a law enforcement officer. This incident prompted Smith to think more
about race relations in the county, writing “whites and blacks who were law-abiding and
of good will must learn to live in the same community, and help each other as we would
any neighbor.” She pledged “to do everything possible to help improve relations between
the races in all of our communities.”(Whalen 71)
However,the tide had not turned entirely. In response to the Supreme Court’s
decision in Brown v. Board ofEducation, Smith wrote that segregation “will be
maintained because the vast majority of both white and colored citizens want it that
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way,” and that, “our efforts should be toward self-advancement within the boundaries of
our race. We believe that intermarriage of the races is a sin and that God did not intend
for us to mix in marriage. If he had he would not have created separate races, only one.”
The event that truly changed Smith’s outlook happened in July 1954. Holmes
County Sheriff Richard Byrd allegedly shot a black man in the back after beating him,
and then left the man bleeding in the street. Smith received information about this
incident from one of her employees. She spoke with the alleged victim, and then tried to
reach Sheriff Byrd, who dodged all of her attempts to contact him. Smith ran a story
about the incident, naming Byrd as the alleged shooter.
Having heard nothing from Byrd, Smith wrote a column the following week
titled, “The Law Should Be for All,” in which she blasted the sheriff for his behavior. In
a later column, she wrote,“This kind ofthing cannot go on any longer...The vast
majority of Holmes County people are not rednecks who look with favor on the abuse of
people because their skins are black.” She called for Byrd’s resignation. (Whalen 77-80)
Smith’s writing and conduct in this matter proved to be the turning point in her
career and life. The people of Holmes Coimty whom Smith believed in so fervently
began to turn against her.(Whalen 80-81)
Soon after, the Holmes County Citizens’ Council was organized. The group was
made up of many of the county’s prominent white men,and it was modeled on the
original Citizens’ Council, found fifty-five miles away in Indianola. The group’s
purpose, in the words of a Holmes County organizer, was to make local blacks “a little
scared” in order to maintain segregation in schools. The group initially sought out
Smith’s help, but she flatly refused.(Whalen 83-84)
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Years later. Smith said that the council was what compelled her to become a
proponent and leader for civil rights. “A lot of people were afraid who didn’t need to be
afraid,” Smith said. “It finally got to the point where bank presidents and leading
physicians were afraid to speak their honest opinions, because ofthis monster among us.
(Whalen 85)
Over the next few years. Smith began hitting her stride; her views ofracial
equality began to become more and more liberal- at least for the times. Her social views
brought about more social stigma for herself and her husband, as well as financial
hardships. Smith’s husband was fired from his job as hospital administrator, and many
advertisers stopped giving business to Smith’s papers. Despite the troubles. Smith
doubled her ownership to four, purchasing the Banner County Outlook in Flora and the
Northside Reporter in north Jackson.
The Holmes County Citizens’ Council decided that the best way to beat Smith
was to publish its own paper, the Holmes County Herald. Smith was unmoved by her
new competition. In an Advertiser editorial, she wrote,“This is notjust a lone woman
editor you are fighting- it is notjust a newspaper. It is an institution interwoven into the
fabric of your life and the life ofthe community and county. It recorded the story of your
birth and the deaths of your loved ones, your triumphs and your sorrows, the good and
the evil. It will be around to carry your obituary.”(Whalen 111)
Smith’s brazen attitude in the face of her enemies brought more trouble. A cross
was burned on her front lawn(Whalen 120). She was being investigated by the
Sovereignty Commission, a state-run agency formed with the intent ofpreserving
segregation at all costs. Her financial problems worsened. But these trials did nothing to
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dissuade her from her beliefs, and in the face ofthem, Smith finally declared her total and
unabated support for desegregation.(Whalen 124)
However, Smith was not entirely fiiendless. Fellow journalists supported her by
contributing money to her cause(Whalen 125). At one point, the blacks in Lexington
collected all of the extra change and cash they could, eventually presenting Smith with
$2,852 to help keep her in business.(209)
On May 4, 1964, Smith learned that her editorials earned her the highest honor
journalism has to offer- the Pulitzer Prize.(Whalen 164) She was the first woman to
win the distinction for editorial writing. While most towns would celebrate this news,the
residents of Holmes Country continued to fight against Smith.
In 1968, Smith went to Atlantic City to cover the Democratic National
Convention. While there, someone threw dynamite through a window at the Northside
Reporter. No one was in the building at the time, but there was substantial damage done
to the structure. However,the damage was not enough to stop Smith’s press, and in an
open letter to the “coward” that dynamited the building. Smith wrote,“if...you hope to
kill this newspaper, you are doomed to failure. It takes more than a sneak attack ofa
criminal to destroy a free and independent press. A hundred bombs will not stop our
publication.”(Whalen 180)
However,the stress and strain ofher work was taking its toll. According to her
biographer, John A. Whalen,the threats were not what bothered Smith the most. Rather,
it was being ostracized from society. Her political stances- and her refusal to keep them
to herself- made her an exile in her own town. Because ofthe threats she was getting
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and the treatment she received from her fellow neighbors, she even took to sleeping with
a gun by her bed.(Whalen 183)
In the late 1960s, hoping to find a new way to bring change to Holmes County,
Smith ran for the state senate. Soon after, a fire was reported at the Advertiser. Though
it was never confirmed, Smith was certain that the fire was the result ofarson. (Whalen
225-226) Smith lost the bid, but she did make it to the runoff, and after the election was
over, some people began to speak to her again.(Whalen 229)
With the vast social change ofthe 1960s, the 1970s were a better time for Smith
personally. “Now I’m the most popular girl in town, would you believe it? People will
come up to me and say:‘You were right- we’re sorry,5>» However, Smith was still
losing money on her papers, and she would never be able to turn her financial situation
around. She eventually sold the Northside Reporter offto colleague Bill Minor, and she
closed down the Banner County Outlook. Also, the people ofHolmes County still
resented Smith for her role in the civil rights movement, and she still resented them for
abandoning her. (Whalen 267)
By the 1980s, the racial climate in Holmes County had moderated. Smith
decided, though she and her husband were deep in debt, that it was time for her to build
her dream home,“Hazelwood.” The endeavor put the Smiths even deeper into debt, but
after a life full ofconflict. Smith hardly cared about the added expense. However,soon
after moving in. Smith husband’s died. After his death. Smith’s health and memory
started to decline. She was eventually diagnosed with Alzheimer’s, and the local bank
foreclosed on the remainder of her newspaper holdings and Hazelwood. Smith’s sister,
Bonnie Greer, became her caretaker, moving Smith back home to Alabama.
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A group of Smith’s friends rallied together to help find a way to pay offher
substantial medical debts and establish a scholarship in her name at one ofthe
universities in Mississippi, but their efforts fell short. Hazel Brannon Smith died May 14,
1994, at the age of 80.
In a eulogy to her. Bill Minor said,“Driven by a strong Christian conscience, a
keen sense ofjustice and liberty, and a compassion ofthe underdog that is the hallmark
of American journalism, Hazel inevitably was drawn to oppose racial intolerance, a stand
that certainly was not popular in Mississippi in the 1950s and 1960s. In fact, it was
fraught with great personal risks, not the least of which was the threat to economic
survival—If ever the martyrs of a free press in America are assembled in Heaven,there
is one thing I know: Hazel Brannon Smith will be in the front rank. Goodbye, dear
friend.”(Whalen 324-325)
Smith’s story is not simply one ofstanding up for the rights ofothers. Smith not
only incited change in the community and world around her, but she was open-minded
enough to allow herselfto change. Once a segregationist, she became one ofthe
country s most fervent and outspoken supporters ofequal rights. She did not change
because of a sudden epiphany or realization. She was a woman who valued justice and
fairness, and as she watched the people ofHolmes County,she saw that segregation
supported neither ofthose ideals. Her beliefthat people could be better-that they would
be better-ifthey only had the chance to see the truth unencumbered by the harsh and
toxic veil of segregation stilled her through the difficulties that she endured. Her gift, and
sadly her social downfall, was that she was honest in a place that was content with living
in a lie.
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D. Conclusion
Firestarters, first and foremost, value the truth. Hazel Brannon Smith puts it best
in a piece she wrote about what journalists should strive to be.
“(A journalist) should be honest and sincere and free from petty malice which is
so much a part of life today. He must deal in truth and principle, not with personalities.
It helps if he loves his fellowman and his community. If he is not concerned about the
welfare of his fellowman, he should not be a journalist. He must be able to put the best
interest of the community ahead of his own pocketbook. He must be willing, if he is an
editor, to stand for something. There are already too manyjelly fish in the world. We
don’t need anymore in the form of editors....Truth is the most powerful weapon in the
world. It may hurt you to tell it, as an individual or an editor. But ifthe whole world
turns against you, and sometimes it may, you still have your own self-respect.”(Whalen
247)
These are the ideals that firestarters hold most dear, and they are the ones that
perhaps no one ever exemplified better than Hazel Brannon Smith. One college professor
said Smith “represented what the South could become.”(Whalen 176) Through social
stigma, fires, death threats, spjdng, competition, and financial woes. Smith hung on
because she knew she was doing the right thing. She knew that one day the South could
be a place of equality and justice, and she constantly set an example for people to follow.
This is another trait of firestarters -they are people ahead oftheir time, opening the
locked doors to freedom with the only key that can ever turn the bolt: the truth.
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So many journalists enter the profession because they want to enjoy the thrill of
the pursuit of the truth, with the actual truth being secondary. Firestarters, however, find
I
I

their reward in simply getting the truth out, all other pursuits be damned. That is because
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they know that making the truth available to everyone makes it possible for change to
happen, and that change caused by truth is always for the better.
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IV. Photoiournalists

A. An Example from the Committee to Protect Journalists
Imad Abu Zahra,free-lance photographer, murdered July 12,2002,in Jenin
(4

Abu Zahra, a Palestinian free-lance photographer who also worked as a fixer for
foreign journalists, died after being hit by Israel Defense Forces(IDF)gunfire in the
West Bank town of Jenin.
(4

According to sources in Jenin, residents had gone into the city center on July 11
after Israeli forces lifted a curfew that had been in effect since June 21. Abu Zahra’s
colleague Said Dahla, a photographer for the official Palestinian news agency WAFA,
told CPJ that at around 2 p.m., the sound oftanks coming toward the area led residents to
flee or take cover inside nearby businesses or residences.
44

Together, Dahla and Abu Zahra went into the middle ofFaisal Street to

photograph an Israeli armored persoimel carrier(APC), which he estimated to be about
40 meters(45 yards) in front ofthem.
((

Both men were holding cameras, according to Dahla, and Dahla wore a flak

jacket clearly marked ‘press.’ Dahla said that Abu Zahra also wore a cloth vest that
identified him as a member ofthe press.
((

According to Dahla, moments after the two began taking photographs, gunfire

erupted from the tanks. Dahla, who was hit in the leg with bullet shrapnel, said that he
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looked over and saw that Abu Zahra had been injured in his thigh and was bleeding
profusely.
Dahla said that as they tried to take shelter in a nearby building,the tanks
continued to fire on them. Dahla told CPJ that they remained in the building entrance,
unable to get to a hospital. He estimated that more than 25 minutes passed before Abu
Zahra was helped into a taxi and taken to Jenin Hospital, where he died on July 12.
“According to an Israeli army spokesperson, after the APC hit the electricity pole
on the afternoon of July 11, a mob attacked the personnel carrier with Molotov cocktails
and rocks, and people in the crowd fired on the tanks. The spokesperson said the soldiers
in the tanks responded by firing back at the source ofthe gunfire.
“However, witnesses told CPJ that residents did not attack the tanks until after the
two journalists had been shot. Photos ofthe stranded APC taken by Dahla before the
shooting show no signs ofclashes or hostile action near the carrier. Moreover,there were
no other reports of people injured by gunfire in Jenin that day.”(Committee to Protect
Journalists 363)

B. Phntnjoumalists
“I try to express with the camera what the story is, to get to the heart ofthe story
with picture. In battle I look at things first in terms ofpeople, second in terms of
strategies of casualties....To tell a story, you don’t photograph one hundred dead civilians
to prove there were one hundred dead civilians. You photograph one dead civilian with
an expression on his face that says. This is what it’s like if you’re a dead civilian in
Vietnam.”- Two-Time Pulitzer Prize winner, Horst Faas(EarthMedia)
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Photojournalism is a balancing act. Its members are expected to capture the
essence of the subject in a snapshot. A photojoumalist must do in one moment what a
normal journalist has hundreds or even thousands of words to do. Also, unlike the work
of a print journalist, a picture doesn’t just say a thousand words in one language-it says
it in every language, communicates with every culture, and requires exactly no
translation. Words, in and ofthemselves, can be questioned. They are merely descriptors
of a scene. But the picture is the scene itself, the embodiment ofa moment,a feeling, and
most importantly, a truth.
Photojoumalists, according to the Committee to Protect Journalists, live the most
perilous existences of any members ofthe journalistic profession. Between the years of
1995 and 2005,67 photojoumalists died, most of whom were killed in the line offire.
Year after year, the largest percentage ofjournalists who die are photojoumalists. They
have accounted for 17 percent ofjournalists’ deaths over the past ten years.
Why is this subgroup ofjournalists so susceptible to danger? The answer is easy.
While a print reporter can get a potentially dangerous story through second and thirdhand sources, a photojoumalist has to be at the scene ofthe conflict, camera brandished
like a gun, ready to assault the scene with the bravery required by any soldier or police
officer.
So, while a photojoumalist’s picture maybe worth a printjournalist’s 1,000
words, that photojoumalist has to pay a higher price for the picture’s content-and, more
often than with other journalists, that price is the highest one ofthem all.
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It is this psychology that makes photojoumalists an entirely different breed.
Everything about what they do is dependent upon the moment they choose to capture
through the lens. Their lens has to be the eyes for their audience. And because ofthe
necessity of first-person story telling for a photojoumalist,they must be prepared to stand
by the wayside as they have a front row seat to some ofthe most atrocious, painful scenes
the world has known.
Yet, because of this, photojoumalists are perhaps the most thrill-seeking of all
journalists. They willingly sit at the front lines, purposefully waiting for the shot that will
produce the best picture - and they know the best picture is often the most dangerous.
But it is in their job description not to pull away,not to flinch in the face of danger or
atrocity. It is their job to just be there, and let the world see what they see through their
own eyes.

C. History ofPhotojoumalists
The photojoumalist is, by nature, a technological creature. While there are today
still a few luddite print reporters, dinosaurs holding out against the evolution of
technology, photojoumalists have always been on the forefront oftechnology,findmgthe
best way to take and develop the best, clearest picture.
Finding the clearest picture was where photojournalism got its start. While
covering the Crimean War, William Howard Russell reported for The Times ofLondon
that the British medical staff was undersupplied. British readers were distressed by these
reports, so a member ofthe British government sent a photographer, Roger Fenton, to
cover the war (Knightly 14). The expectation was that Fenton would take the “right”
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kind of photos, namely those that painted the picture that the British government wanted
to show to the people. Fenton did just this, and, despite the incompleteness ofthe photos,
the field of photojournalism was bom.
However, the field did not hit its stride until the early twentieth century, with the
advent of the Lecia 35mm camera.(Wikipedia) With the advent ofthis camera, and the
publishing boom of magazines, photojournalism entered its golden age in the 1930s.
World War II and Korea were shown through the eyes ofa camera lens, and for the first
time, people truly saw what war looked like.
When Vietnam was photographed and shown on the front pages ofAmerica’s
newspapers, it forced the American people to see the reality ofan unjust war everyday in
the morning newspaper.
Now,in an age of constant visual stimulation, prompted by a constant assault on
the senses by the internet, television, and print media, photojournalism is an extremely
competitive field, sometimes prompting photojoumalists to take riskier chances so that
they can get the best shot and potentially beat out the competition.

D. Case Studv: Dan Eldon
One ofthe biggest problems reporters can face when they are covering cultures
that are not their own is “going native.” It is a term that signifies the loss ofobjectivity,
the loss ofthe point of view ofthe audience you are writing for, and the loss ofoneself.
From the outside looking in, one would think that Dan Eldon went native. The
oldest child and only son of a British father and an American mother, one would think
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that Eldon’s Anglo-Saxon heritage might prevent him from becoming so entangled in and
entranced by the people and landscapes of Africa.
But upon further inspection, one sees that though Eldon may have been a
Caucasian boy, he grew up to be an African man, as entrenched and seeped in its culture

I

as any of the other souls that the continent could claim. Its sounds,smells,tastes, heat,
I

and most importantly, its sights coursed through him. These were the things that made
him feel alive. They were also the things that brought his life to a quick and far too early
end.
I

More so than the other journalists in this thesis, understanding Dan Eldon’s past is
key to understanding his future. That is because his past is all the future he ever got to

j,

have.
Dan Eldon died at the age ofalmost 23. He was taking pictures for Reuters in
Mogadishu, Somalia, after a bombing. He went out on the story at the request ofseveral
natives.
I;

The crowd aroimd Eldon and four other colleagues turned, grew angry-perhaps
from the frustration of living in one ofthe worst places at one ofthe worst times. They
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began throwing rocks at the photographers and beating them. Four ofthe photographers,
including Eldon, died at the hands ofthe crowd. Only one escaped alive.
ii,

The thing is, Dan Eldon almost didn’t die. He was packed up and ready to leave
Mogadishu when he was asked to go out on the story. This was his last story ofthe trip,
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and he hadn’t even planned to go on it.
This day was an exception in Eldon’s life, because he didn’t live a life of almosts.
He did everything with every fiber of his being, every piece of his soul. That’s why his
i,
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photographs were so good, and so rich with detail and emotion. Because he gave himself
to every one of them.
i. Growing Up
Eldon was bom in September of 1970 in London, England. From the start, his
parents encouraged him to express himselfthrough art, and on Christmas of 1976, he
received his very first camera.(DanEldon.org)
In 1977, Eldon’s family, now including his little sister Amy,moved to Nairobi,
Kenya, where his father had a new job. The move to Africa would set the course for the
rest of Eldon’s life. Growing up, his house was filled with guests fixim all fields and
professions - artists, writers, doctors, and journalists. He went on safaris and explored
the area around his home as if it were a brave new world. He made fiiends with many
natives, picking up parts of their language, and spending hours and days at a time with
their families. His childhood was like something from a fairytale-he lived in a cultural
playground. (New 21)
Two years after their arrival, the Eldons decided to make their residence in Kenya
permanent. Eldon’s father had a steadyjob with a computer company, and his mother,
Kathy, worked a series of odd jobs- everything from leading tourist groups, to writing
cookbooks, to writing for the Kenya’s largest newspaper. The Nation.(New 23)In 1982,
while tagging along on an assignment with his mother, one ofEldon’s photographs was
published by the newspaper. Even then, he exhibited a fascination with the hustle and
bustle ofthe newsroom.(DanEldon.org)
At the age of 14, Eldon formed a strong bond with a woman named Kipenget, a
native who lived outside of Nairobi. Eldon would often travel to her home and was
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adopted by her family, gaining the respect and love of all ofits members.(New 39)Eldon
was even given a sort of“initiation” and was given a native name-Lesgaro, which
means “laughing one.”(DanEldon.org)
When Eldon was 10, he transferred to the International School ofKenya(ISK),
where his creativity quickly became apparent. In his time at ISK,Eldon became an
enigmatic figure, charming, smart, popular, kind, and extremely talented in artistic
expression. As one of the few students to spend the larger part ofhis primary education
at ISK (most students were only in for a year or two, because oftheir parents’jobs), he
was a one-man welcoming committee for new students, often taking them on trips, hikes,
safaris, and adventures. His senior class elected him to speak at graduation.(New 57)
Throughout his life, Eldon constantly tried to help people. When a classmate at
ISK became ill and needed an expensive surgery, he started throwing parties in his
backyard to raise money. While Eldon was pursuing higher education in California, he
set up an organization called Student Transport Aid(STA)to raise money for refugees in
Mozambique. Through the organization, he raised $20,000 to help the people of
Mozambique, and he led a safari made up of 13 people to deliver the aid.(New 132)It
was this inclination, this desire to help others, which eventually led him to Somalia,
ii. Somalia
In the early 1990s, Somalia was a suffering nation. The country, heavily divided
by a culture built around loyalty to one’s family and clan and not to one’s nation, was in
the midst of a heated struggle for control. The infrastructure ofthe country-usually
unstable at best - had collapsed. The economy was in ruin, and agricultural production
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had come to a halt. As a result, by the spring of 1992,the Somali people were literally
starving to death.(Wikipedia)
Concurrently, Eldon began to pursue a career as a photojoumalist. He took
pictures for The Nation^ and Reuters had taken notice of his work. Eldon had been
following the situation in Somolia, and after discussing the situation with fellow Nation
journalist Aiden Hartley, he decided that it he wanted to cover what was happening in the
country.(New 209)
He first arrived in Mogadishu on July 5,1992.(New 210) He saw a crumbling
city, filled with poor, starving people. Children were walking around holding automatic
weapons - one even pointed a gun at Eldon when he was trying to take a photograph.
Eldon and Hartley explored the city, soon going back to Nairobi. Driven by the feeling
that showing the reality of the situation to the world would bring help to the country,
Eldon returned to Somalia as soon as he could.(New 215)
What Eldon saw through his camera lens was stark and horrible. The objects of
his photos were withering away, hardly recognizable as people, and lacking sufficient
strength to even scream out in pain when they were suffering. He took these pictures,
pushing emotional surges of horror and sympathy down until he arrived back at his
darkroom at night. There, he was able to allow himselfto see the true horror he had to
report.(New 220)
After being in Somalia for over a month,Eldon was changed. His entire life had
been filled with beauty and peace, and Somalia was anything but. He left the country for
a little while, visiting fiiends and family. He was so shell-shocked by his experience that
the sound of a car’s backfiring caused him to duck for cover.(New 223)
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Near the end of 1992, Eldon went back to Somalia, This time, however, many
more journalists came to cover the story. His work, and the work ofthe others around
him, had forced the world to take notice of what was happening in Somalia. In
December, the United States led a United Nations task force into the country in an
attempt to reinstate order and stop the famine.
He soon left Somalia again. He was questioning his work there, whether or not he
should be there. Then, his sister, Amy,reminded him why he went, and why he did most
of the things he did in his life - to help people. “That’s why you went,” she said. “If you
go back, that’s the main thing you need to keep in mind.”(New 234)
He started to get excited about his work again, and went back to Somalia re
energized. However, Mogadishu was quickly becoming more and more dangerous. The
effect of the troops’ arrival was starting to subside, and reporters were starting to leave
the country in droves. By the spring, most ofthe journalists were gone. Eldon’s African
upbringing made him feel much safer in the area than his colleagues-but that did not
make the situation any less dangerous.
Eldon’s photographs were gaining more and more attention, being published in
newspapers all over the world. On June 21,1993, one his photographs was used in a
two-page spread in Newsweek,(New 247)His career was taking off. But at the same
time, the climate in Somalia was becoming more volatile. He implored his mother,
“Don’t ask me to leave. It’s an important story, mum,and it’s not over yet. I have to go
back.”(New 248)He assured his friends and family that he could handle himself, and
that he certainly wasn’t going to die.
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On a trip home in late June, he caught up with many of his old friends, and
expressed a desire to get out of Somalia, saying that his next trip could be his last. He
wanted to look into covering other stories, or perhaps going on another safari.
When he went back to Somalia, newsworthy events were at a low. He and the
other journalists in the area had to dig everywhere for stories. On July 12,1993,that all
changed.
Eldon was about to leave Somalia, maybe for good. His replacement for Reuters
had already arrived. He stood on the roofof his hotel, saying goodbye to his colleagues.
His bags were packed and ready to go when a swarm ofhelicopters flew overhead. Soon,
smoke was rising from the center ofthe city, and the journalists could see it from their
hotel. The helicopters had bombed part ofthe city.(New 251)
This was the biggest story in weeks, and the journalists debated about what to do.
Their decision was soon made for them - a group of Somalis pulled up, asking Eldon and
four others to come cover the story. After assuring the journalists that they would be
fully protected, Eldon and four other journalists jumped in the car with the Somalis and
drove away.(New 252)
When they arrived at the bombing site, a crowd had already gathered to see what
had happened. There was blood everywhere, and dead bodies were being stacked in
truck beds. The situation was extremely volatile.
The five journalists worked together, trying to get the story and pictures as soon
as they could. Other journalists who were following were not allowed to enter because
the guards at the site sensed the volatility ofthe crowd. (New 253)
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The crowd was frustrated and grief-stricken, with no outlet through which to
express their anger. Finally, they focused on the five people in fix)nt ofthem,shouting
and screaming.

I

The journalists tried to escape, running fi-om the crowd as fast as they could. The
group of five was broken up by their pursuers.
Eldon tried to find a route back to the hotel, but in the crumbling Mogadishu
streets, that was a near-impossible task. Finally, he came face to face with a group of
people. Before he could even open his mouth,one ofthem threw a rock at his head.
Then, the group descended on him, and soon, he was dead.(New 257)
iii. The Journey is the Destination
Eldon often said,“The journey is the destination.” He was an adventurer and
explorer, constantly looking for ways to make new discoveries about the world and, most
importantly, show his discoveries to other people.
When he died, the Eldons decided the best place to hold his memorial service was
on his friend Kipengut’s property near Nairobi. They decided that instead ofcalling the
service a memorial, they would call it a Celebration of Life, thinking that Dan would
have liked that title much better.
At the celebration, Dan’s father Mike spoke of his son: “It is already quite an
effort to step back fi-om the emerging myth to the son I have known and loved and
respected for 22 years.”(New 263)
From all accounts, Eldon did lead a near-mythical life, exploring Africa on wild
safaris and braving war-tom countries. He slipped in and out ofscrapes his whole life.
While it seems that his career was short, it was something he had been preparing for his
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entire life, bargaining, coaxing, and talking people into sharing themselves. These are the
characteristics that both made him and incredible person and a promising new
photojoumalist.
In the wake of his death, Eldon’s family has made an amazing effort to keep his
memory alive by setting up several organizations that encourage people to constantly
express themselves, to live their lives the way Dan Eldon did - with a sense oftmth and
adventure.

E. Conclusion
A photojoumalist must be able to be both unattached and understanding. As Faas
wrote, a good photojoumalist is like any good reporter- he or she is able to understand
the context of the situation, and the effect that situation has on the people it affects. In
essence, photojoumalists must be able to watch some ofthe worst, most horrible
injustices the world has to offer and stand back as it happens. Unlike other reporters who
can get the story another way, a photojoumalist has to observe as someone else suffers. It
is a job that, at times, defies natural human instincts, forcing the photojoumalist to exhibit
almost unthinkable amounts of restraint to keep from interfering, and leaving him or her
only with the hope that the pictures produced are enough to make a difference.
On the surface, Dan Eldon seems as if he may not be the best representative for
photojoumalists in the context of this chapter. He was not a storied veteran, made hard
by the pain he saw. He was young and basically new to the profession. Somalia was his
first big story; Reuters was his first big job.

51

It is for these reasons, ones that would make him seem like a poor choice,that he
was the perfect choice. He was on the cusp of entering a long journalistic career. He was
coming to the point of no return, and he had no inclination to turn back. It was his
exuberance, his drive to unveil the story and the truth, that is essential in making a good
journalist. It is not the competition that first draws a journalist in, nor is it the addictionthose factors develop more fully over time. It is, instead, the fire that is felt from the first
thrill, the first big break, the first time a story makes a difference. And that is the same
fire that many journalists spend their lives trying to recapture.
Eldon was extremely passionate about many things in his life: his fanuly, his
continent, his art. He embraced all opportunities to learn from people and also to help
them. Photojournalism was the perfect opportunity for Eldon to do both. He went into
Somalia with the purpose of taking the story of its people to the masses, informing them
ofthe pain and suffering that the Somali people were going through.
With this first big story came his first big high. He was hired by one world’s top
three news agencies. His pictures were published in newspapers all over the world. He
had a picture published in a major magazine. Everyday, he found new ways to slip in and
out of the streets of Mogadishu, avoiding injury. And, most importantly, he felt like his
reporting was making a difference. Because of his pursuit ofthe truth, the people of
Somalia were getting help - help they may never have gotten ifEldon and his colleagues
had not gone to report the story.
Eldon’s whole life was committed to disseminating and promoting the tmth in
someway, be it through the creation of aid organizations, his art, or his photographs. It
was his belief that the truth could change people - a belief that was built on his own
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experiences with the truth - that guided him throughout his life, and ultimately guided
him to Somalia.
Eldon’s commitment to the Somali people and his commitment to showing the

1

world the truth that these people had to live through each day is what took him to the
bombing site and crowd of Somalis on July 12,1993. His personal pursuit oftruth ended
when he was killed by the crowd that day. But the standard he set by his personal
sacrifice for the truth has and will continue to outlive him.

,i
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V. Conclusion
Pericula veritati saepe contigua. - Truth is often attended with danger.
-Ancient Latin saying

A. Preface
During my four years as a journalism major, I have engaged in numerous
discussions about the merits and problems involving journalists risking their lives for
stories. Especially in these times, when there are so many different danger zones that
journalists are expected to cover, the subject is more than pertinent to journalism majors
on the brink of beginning their careers.
Whenever we talk about a journalist who has been captured, threatened, or killed,
the same question is asked, even if no one verbalizes it: Would I be willing to risk my life
for this story? Would that risk be worth it to me? Whenever a teacher poses it in an open
class discussion, we all glance at each other with looks filled with both fear and
excitement.
Even in the stories that we have written for class, we have all triumphed for the
truth in some way. We know what it feels like to chase a lead, hunt down a source, and
get the right quote. We know the rush that comes by getting the story right. Even the
most cautious of us thinks about the glory that comes with taking the greatest risks for the
story.
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My generation will inherit the problems in the Middle East,terrorism, widespread
disease and poverty in the third world, and a growing number ofcountries with nuclear
attack capabilities. The next 100 years could possibly be the most dangerous and tense
our world has ever known, and soon, it will be the job of my classmates to decide
whether or not they will take the risk of reporting on these dangerous situations.
Four years (or more)of training, deadlines, stories, and hard-to-reach sources will
help inform their decision. For some,the decision will be easy-it’s too dangerous, and
no story is worth it. For others, the risk will be worth it. A somewhat idealized version
of the press’s responsibility will play a part ofthe decision for some,and for others,they
may just want the chance to advance their careers or make more money. No matter their
central reason, at one point or another, they will recall the high they felt from a previous
story, the exhilaration they felt from being able to find the truth when it was hard to do
so, and that feeling will make them want to pursue a better, bigger high.

B. The Journalists
i. Peter Arnett
The first casualty when war comes is the truth.
-Sen. Hiram Johnson
War correspondents face innumerable challenges in their line ofwork. Not only
is the work dangerous, but they also must overcome the numerous people and forces that
do not want the stories that they report to get out. For many war correspondents, the fight
for truth is more than a physical one, more than dodging bullets and bombs. It is also a
metaphoric battle against those that do not wish for the entire truth of war to be
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published, whether that force is the government,the military, or some other entity. War
correspondents have to fight at all fronts to publish the tmth.
For all of his faults, many of which even his own ego cannot deny,Peter Arnett
has relentlessly pursued truth in the face ofsome ofthe most dangerous circumstances
possible. He has been on the frontlines of every major war and every major conflict in
recent history, and through some amazing luck, he has come out unscathed.
His work wrecked many of his personal relationships, the most notable ofwhich
was marked by his divorce with his wife of20 years. However,it is Arnett’s relationship
with his work that has defined him, and he appears to be just fine with that fact More
than anything else in his life, he has given himself over to journalism, fully and
completely. The scenery might change, the sides ofthe conflict may rotate, but Arnett
has stood firmly entrenched in conflict.
Compared to the other journalists in this thesis, Arnett is easily the most
competitive, and it is perhaps this quality that allowed him to survive so much during the
wars he covered. He scraps and scrapes for information from every angle and side. He
takes risks that others would not dare to take, but he also never looses sight ofgaining
truth, his primary goal. He and his ilk ensure that truth is not suppressed when war
breaks out.
He angers people with his honesty, but it is his honesty that makes him a good
journalist. He sees the world for what it is, and that allows him to pass on as much truth
as possible to others. He is controversial, incendiary, and a huge risk taker, but in the
end, Arnett has done something for over 45 years that many ofhis colleagues have been
unable to do: survive in the face of danger.

57

The truth has been both an addiction and an enabler for Arnett. It has been his
goal and his golden ticket to danger, and without it, he would have nothing to leverage
against the risks of war coverage. Those risks are the fruit ofthe poisonous tree oftruth
for Arnett, giving him rhyme and reason for his madness.
ii. Hazel Brannon Smith
“We must not confuse dissent with disloyalty. When the loyal opposition dies,I
think the soul of America dies with it”
-Edward R. Murrow
Journalists are so often the loyal opposition that Murrow refers to, flying in the
face of not only the government, but all established forms ofsocietal control. It is most
often the press that leads the charge for change in such cases. Journalists know that
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through truth there can be change.
In this work, Hazel Brannon Smith represents this aspect ofjournalism. Her

(!

unbridled pursuit oftruth, and through tmth,justice, is a perfect example ofloyal dissent.
Her loyalty was first and foremost to her country, her state, and its people. She saw
injustice, and knew that it would be a disservice to her country-that it would even be
disloyal - not to report that injustice.
Smith’s work was both a blessing and curse to her life. Her obsession with tmth
gave her great purpose, but it also left her financially and mentally broken. As it so often
happens with journalists obsessed with the tmth, the obsession consumed her life whole.
Sometimes, that is the price that has to be paid for tmth, as well as progress, and Smith
knew this after beginning her attack on segregation and racism, even ifshe did not know
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it before. But without those willing to pay that price, without those willing to risk
themselves for the good of the many,truth stops flowing.
Smith refused to let that happen. She believed so much in the people around her
that she risked herself well-being for theirs, knowing that she could change their minds if
she could only make them see the truth created by their actions. She knew that the cause
she worked for was more important than any other thing she could do with her life.
The journalists who take this chance,the firestarters ofthe world,eventually
come to this realization. They know the personal risk and the demand for self-sacrifice,
and because of their passion for justice, and more importantly,the truth, they take the
risk.
iii. Dan Eldon
The pursuit of truth shall set you free - even if you never catch up with it
- Renowned early 20*** Century lawyer, Clarence Darrow
Photojoumalists are asked to step in the middle of any sort ofdanger imaginablehurricanes, wars, fires, floods, and angry mobs,just to name a few -and capture the
scene in a frame of film. Their job requires total commitment; there is no way to do it
halfway. One is either willing or not to run into danger when others flee, and if you are
not willing, you probably should not be a photojoumalist.
Many ofthe greatest images ofour time were captured by photojoumalists doing
their jobs under stressful and extremely dangerous circumstances. But ifthese journalists
did not do their jobs, the world would be an entirely different place. It is one thing to
hear about dead and famine or to read about it in your morning paper over breakfast, but
it is quite another to see it staring at you, as a real, unavoidable, tangible, horrific issue.
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Pictures do something that print stories will never be able to do-they require us
to pay attention, If the lead of a print story is distressing or upsetting, we can avoid it and
ve on to another section of the paper. But a photograph doesn’t give the reader a
chance to choose - it forces him or her to face the reality ofthe moment that the
photograph captures.
Dan Eldon understood the innate power ofimages. He spent the bulk ofhis 22
years expressing everything he ever felt through images and art, and he tried to c^ture
people through that medium as well.
When he ventured to Somalia, he went because he believed that by showing
people the horrible truth ofthe pain that the Somali people were going through, he could
compel them to change that reality. Eldon was right. When people saw the atrocities
taking place in Somalia, they could not look away. Soon,organizations and countries
came to help the Somali people.
Eldon gave his life for the truth, and from the way he lived, it seems there would
be no other thing he would be more vrilling to give his life for. The tmth was his lifelong
pursuit, and showing it to others through his artwork, and eventually through his
photographs, gave him a wonderful sense of meaning. His pursuit and love oftruth
guided him throughout his life, eventually leading him to Somalia. Eldon may have
never reached all ofthe truth he wanted to, but he certainly enjoyed and savored the
pursuit of it.
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C. Final Conclusion
For many of the journalists discussed throughout this thesis, the truth has served
as a means of escape - escape from societal constraints, escape from injustice, escape
from inequity. It is through the truth that these journalists have been able to serve the
public, and themselves, in a meaningful way. The truth has set them free because ofits
undeniable and innate importance. The truth has been an escape to a higher plane.
Conversely, the truth has also been an albatross around the neck, demanding.
unrelenting, and at times fatal. Like a small child, the truth requires its pursuers to
commit themselves fully, body and soul, and curtail other pursuits. It demands constant
attention and coddling, unable to stand fully on its own. Without these journalists, the
truth has no legs, no voice. It must be carried around and spoken for at all times, with no
room for the caretaker to rest or relax.
It is addiction, then, that makes the truth more than a burden. It is that feeling of
freedom evoked by its discovery and presence that makes ajournalist come back for
more, time and time again. The ability to be the voice that others come to for guidance
and some form of truth is a driving characteristic ofthose in other fields -politicians feed
off ofthe power and fight for it, for example. But to have that ability, and to also be
armed with the facts to back up the truth that you espouse is far more intoxicating, for
being both trusted and right at the same time gives a person an incredible sense of
importance.
The promulgation of truth also brings with it a sense ofresponsibility. As the
source of truth for more than oneself, the reporter has the further pressure ofnot only
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seeking the truth, but disseminating it in an understandable and fiilly accurate manner.
Everyday, people rely on these journalists to be their eyes and ears around the world.
depending on their bravery and skill to get to the heart ofthe matter at hand.
As with any other responsibility, there is a demand for great sacrifice. Bravery
and perseverance may win the day, and the story- and therefore the truth-may be
published, but there are other days when bravery is not enough to dodge bullets and
bombs or outrun angry crowds. There are days when the cost ofthe truth is your life.
Of course, this demand is not unique to journalists. Wherever and whenever there
has been a fight to expose truth, which is, essentially, the fight for fireedom,people are
forced to take the most dangerous of risks. To step into such a situation, one has to assess
the chances for failure - the chances of death - and weigh them against the reward of
success: the truth. Some journalists never go down this path because the risk is not worth
the price to them. But others assess the cost and go full steam ahead because the value of
the truth outweighs all other consequences.
However, while the end result ofthe risk is noble in nature, it does not always
mean that the motivation for such a risk is noble in and ofitself. For manyjournalists
?■

who enter volatile situations - and especially the journalists profiled in this thesis - there
is a sense that they could not leave their stories behind entirely, even if they wanted to.
Peter Arnett has chased every major war over the past 45 years, and he does not
seem to be ready to stop any time soon. Hazel Braimon Smith continued writing her
editorials even though the people around her ostracized her and threatened her constantly.
And Dan Eldon, who had just started his career, was already considering going on
assignment to Bosnia after leaving Somalia. All three took different paths in their
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journalism careers, but no matter the divergent path each took,they all have shared one
major characteristic — a deep and unyielding addiction to the truth.
As Chris Hedges would say,“They were, like all who do not let go,consumed by
a ball of fire. But they lit the fuse. And they would be the first to admit it.”(Hedges 169170)
Arnett, Smith, and Eldon were not unaware of whatjournalism did to them. They
knew that it drove them to do things that they would not have done under normal
circumstances, things that other people would have never considered doing. But because
they clung so tightly to the pursuit oftruth, they soldiered on,finding meaning,finding
purpose, and ultimately, finding freedom.
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